BRUSSELS

2
"
»
4
v
-]
v
£

'3




vernissage jeudi le 27 mars de 18h a 21h

rena dva yl anou en présence de |'artiste EXPO 27/03- 03/05

«To 0paTo TOU aoPATOU». H Péva ARayiavol Snuiovpyei Evav ToinTikd Kal OVEIRIKO KOOUO, YEUATO CLUROAA, POPTICUEVO
pe duvaTtd TTACTEN Kal SipopoLUEVEG LTTAPEEIC. O AVOPWTTOI, TA TTOLAId, YivovTal £va OTIWS KAl N GLON PE TNV TTOAN. H
CYPAPIKN LAN poiddel va cLVTIBETAI KAl va AtmooLVTIOETAl BEAOVTAC va LTTEVOLUIoE TO POAPTO TNG DANG KAl ISIAITEPA TOL
AVOPMTTIIVOL CQOUATOC... PITTEC XPWUATWY CLVAICOAUATA KAl CLYKIVACEG avTITiOevTal oe éva Woxpd Sounuévo

waoTpouavpoy kbopo. EFuub Bapovéakn, Kpimikog Texvng

«Le visible de I'invisible». Rena Avayianou crée un monde poétique et onirique plein de symboles, chargé de pastels forts
et des étres ambigus. Les gens avec les oiseaux ne font qu'un, ainsi que la nature avec la ville. La matiére de la peinture
semble se composer et se décomposer en quéte de rappeler la désintégration de la matiére et en particulier celle du corps
humain... des éclats de couleurs, sentiments et émotions s'opposent & un monde froidement structuré en "noir et blanc". £
Emmy Varouxaki, Art Critic
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«To 0paTO TOU AOPATOU»

H ékBeon atmoTeAeiTal ATTO £0YA TWV TEAELTAIWY XPOVWV TTOL £XOLV Yivel OTNV ABR VA TNG KPIONG KAl TV KOIVRVIKGDY
AvATAPAX®@Y, KAl TTOAG aTTO ALTA EUTIEQIEXOLY OXONIA OXETIKA HE TNV SOCKOAN KOIVGVIKI KAI OIKOVOUIKR TTOAYUATIKOTNTA
NG ETTOXNG.

To epIPAANOYV gival Ue TNV ELPLTEPN Evvola Eva TTeSIo Spdoewy. Ekei SiaxéeTal Kal armoppopaTal N §pdon TNG HOPPNGS, N
avBpwTtivn Spdocn. Ta dplia ToL PECA KAl TOL €W, TNG HOPPNS SNAASH, KAl TOL XWEOL TTOL TNV TTEPIRAAAEI, KABWC KAl N
PELOTOTNTA TNG, Eival pEca oTIC avalnTNOEIS oL, H {wypagikn DAN poIddel va CLVTIOETAI KAl VA ATToCLVTIOETAl BEAOVTAC VA
LTTEVOLUICE TO POAPTO TNG LANG KA ISICITELT TOL AVOPTTIVOL COUATOG. H AVTIOEoN TTPORAAETAI HEC G TOL VOAUATOG KAl
HECG TOL XPWUATOG. ITA TTENICTOTERA EQYA LTTEPIOYVEI TO EVTOVO XPWUA, EVE PITTIEG ACTTIOOUALEWY KNAISWV SnuIoLEYOLY
pia TaTiva kai Tpoosidouy Hia XxpoVIKr Kal X®PIKA ATTeocsIopIoTid. Ie KAtold AANA Epya, PITTES XPWUATWY CLVAICONUATA
KAl CLYKIVNOEIG AVTITIOEVTAI € EVa PLXOA SOUNUEVO «ACTTIPOUALEON KOGUO. O KEIKOVOYPAPIKOSH PONOC TNG EIKOVAG
oLVABWG Sev avalpEiTal. MIAg EIKOVAG-POPEA TIOANATTIAGV INVOUATOV UE HOPPEG-COURBOAT KAl YOAPr AAOTE
IUTTOECIOVIOTIKA KAl AANOTE e COLPETAICTIKY) JATIA, HE TOTTIA AXPOVA, TOTTIA TV YPLXIKWY diadpouwy. OAn n Ikavotroinon
TTOL AVTAE CLXVA TO PAEUUA OTAV KOITA APNENUEVES EIKOVEG OE POAPUEVOLG TOIXOLG, O AAAETTAAANAC OXICIUATA
TOIXOKOAANUEVGYV APIC®V, OTA KATAKABIA TOL KAPE YEca oTa PAITCAVIA, OTIG TTAAQIWUEVES ATTO TOV XPOVO TOIXOYPAPIES
o1ToL N pavrtacia Ta&bedel Kal avaKaALTITEl IOPPES TTAI(OVTAG TOV POAO TOL CLVOETN KAl TOL SNUIOLEYOL, ALTAYV WAXV® VA
RBpw péoa amod TN cLVSIAAAAYH POL ATTO TO TLXAIO KAl TA APNENUEVA OXAUATA.

H moaypatikotnTa KaBpeTileTal OTA OVEIPA PAG KAl TA OVEIPA PJAG SIAUOPPGVOLY TNV KABNUEQIVOTNTA Yag. Ta épya Pov
«OVEIPORATOLVY LETAEL TTOAYUATIKOTNTAG KAl OVEIPOL TTPOCTTABMVTAG VA CNUATOSOTACOLY TNV KABNUEQIVOTNTA TTOL PUAC
TIEPIRAAAEL, ATTOKAADTITOVTAG KPLPES TITUXEG TNG.



«The visible of the Invisible»

The art exposition consists of paintings made during the last few years in Athens of crisis and social unrest; many of these
address comments on the fough social and financial reality of this period.

The environment, is by broad definition, a field of action; the space where actions of the form, the human actions are
diffused and absorbed. The boundaries between the inside and the outside, or between the form, its fluidity, and the
enclosing space, are among those that are into my field of interests. The painting material seems like composing and
decomposing, as if wanting to remind the destructible nature of matter and especially, that of human body.

The conftrasting is projected through meaning and colors. In most paintings, intense colors prevail, while black and white
dot-shaped ripples create a patina that provides a fime-space indistinctness. In other paintings, color ripples, feelings and
sentiments are opposed to a frigidly-built, black and white world. The descriptive role of image is generally not undone;
an image carrying multiple messages with forms-symbols and scripture, sometimes impressionistic, and sometimes surreal,
with landscapes of no fime; landscapes of soul journeys. The entire satisfaction that the eye attracts when stares at
abstract images on decayed walls, at the repeating breaks of wall-mounted posters, at the remains of a drained cup of
coffee, or at the aged murals where imagination, like a composer and creator, fravels and discovers forms; this is what |
am seeking through engagement in the random and abstract forms.

Reality is mirroring within our dreams and our dreams shape our everyday routine. The paintings ride on clouds, balancing
between reality and dreams, frying to signature the routine that surrounds us; thus uncovering obscure foldings.

Rena Avayianou



Printemps | '



Printemps I



Autant que fu peux...



Communication



Cosmic concert



Happy end ?



La méditation de I'artiste



Le rideau pourpre



La voix intérieure
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RENA AVAYIANOU

Rena Avayianou was born 1966 in Athens, where she lives and works.

She has graduated (1991) from the School of Architecture of Aristotle University of Thessaloniki.
She confinued her studies in the Athens School of Fine Arts (1994-1998) under the supervision of
Prof. Kokkinidis (laboratory of painfing) and Prof. Milios (laboratory of engraving) where she
graduated in 1999.

She has worked as an architect and industrial designer. Since 1995 and unfil today, she teaches
visual arts mainly in the Primary and Secondary education of Greece.

Rena Avayianou has realized four personal art exhibitions in Greece. She has also participated
in numerous group exhibitions in Greece and abroad, among which, ‘Art-Athina’ (Athens 2013),
‘L’Art en Capital’ (Grand Palais, Paris, 2010) and at the Museum of Modern Art in Cluz, Romania 2002. Her paintings are
included in public and private collections. She is responsible for the artwork of internationally-released cd covers and
concert posters of the music band Sigmatropic

She has received an award at the International Art Competition: ‘Premio Internationale Spoleto Festival Art 20117, in
Spoleto, Italy. Her paintfings are included in public collections (such as that of Hermoupolis-Syros Municipality, and the
Museum of Modern Art in Cluz, Romaniay), as well as in private collections in Greece and abroad.




