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expo 28.02.2013 -13.04.2013

gIOI'g OS gOIfanS vernissage jeudi le 28 février de 18h a 21h

To €pyo TouL MWPYoL MKOAPIVOL Sev gival pia eLBeIa Yypauur, AN Eva OTIIPAA OTO OTTOIO KABEe KOKAOG PpiokeTal Eva eTmiTred0 1O WNAQ aTto
TOV TPoNYoLMEVO. OI APETNEIES AV KAl Eival TTOAD SOOKOAO, EVOEXOUEVMG UATAIO, VA EVTOTIIOTOLY, KATNPOPI{OLY OA PIKOOI TTAPATTOTAMO!
Ao SIAPOPETIKES EIKACTIKEG TTNYES TTOL PEEOLY PECT TTOADTIUA WAYHATA KAANTEXVIKGV SIATOTIOOEWY TS ELPWTTAIKAS XEpovouiag, Tng
OoNUACIAg TOL XPWUATOG KAl PLCIKA TOL ELPWTIAIKOL OLUAVICUOUV.

Xdapng ZaBBoOTovAog, 10TopIKOG kail KoITIKOG Téxvng, ApIoToTéAEIO [TAVETIOTUIO @E0TAAOVIKNG

L'ceuvre de Giorgos Golfinos n'est pas une ligne droite, mais une spirale dans laquelle chaque cycle est d'un niveau plus élevé que le
précédent. Les origines, bien qu'il soit tres difficile, et probablement futile, de repérer, descendent comme de petits fleuves, provenant
des différentes sources visuelles et emportant avec eux les pépites précieuses du geste artistique européenne, de limportance de la
couleur et méme de I'humanisme européen.

Haris Savvopoulos Art Historian/Art Critic, Aristotle’ s University of Thessaloniki
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MNwpyog NkoAgivog

O Mwpyocg MkoApivog yevvriBnke oto Bého KopivBiag to 1948. Zmoldaoe mpwTa YPAPIKEG TEXVEG OTO
Kévtpo Texvohoylikwv Epapupoywv kal otn ouvéxela otnv A.Z.K.T. (wypagikn pe tov . MopaAn kat
oknvoypapia pe tov B. BaciAelddn. ‘Ola ta xpévia twv omoudwv Atav umodtpogog tou LK.Y. kal
SlakpiBnke pe 2 BpaPeia kat 5 emaivouc. Me umotpoia Tou LK.Y. cuvéxioe Tic omoudég Tou otnv Ecole
Nationale Superieure des Beaux-Arts oto lNapiot pe Tov J. Lagrange kat petd pe tov L. Cremonini. Emiong
mapakoAoVOnoe padripata Texvoloyiag YAIKWV pe tov Abraam Pingas otnv id1a oxoAn.

A6 1o 1999 gival kaBnyntrig (wypa@ikng oto Turiua Elkaotikwy kat Epapuoopévwy Texvwy tou A.M.O.
Eivai yéhocg E.E.T.E. Amté to 2005-2007 Mpdedpog Tou TURUATOC.

JuppeTeixe oe emrTpomég Tou Yrmoupyeiou MoATiopoU Kat alhou. Ariéd 1o 1980 mpaypatonoinoe TOANEG
OTOMIKEC €kOéoelc oe ENASa kat v  Kumpo. Xupueteixe o€ TOMEC opadikéc  otnv
EANGSa-Kumpo-MoAwvia-FaAAia-AyyAia-Tepuavia-Auepikr, €miong 16e “Festivale International de la
Peinture” (¢mavog) MaAAia. 28e kat 30e Salon de I'Art Contemporian de Montronge, Salon de Virty-sur-
Siene, FaAMia. “6+6" Benecetenaire de la Revolution Francais, ABrjva-Nimes-Paris, “In Progress” leppavia
kat OMNavéia, “Earth-Sing-Earth” lepuavia, «Dialogues-Aidhoyor» Palais d’ lena, Mapict. Biennale XIX
Ale€avdpelag, <KAOHNA BY ART» 1n Biennale @eocalovikng, «EikaoTiké Mavopapa» ©@sococalovikn. Epya
Tou PBpiokovtal o€ povoeia Kal o SnUOOIEC Kal IBIWTIKEC GUANOYEC oTnV EAAASa Kal 0To e€wTePIKO.

Giorgos Golfinos

Giorgos Golfinos was born in Velo Corinth in 1948. First studied graphic design at the Center for Applied
Technology and subsequently he studied in ASFA (Athens School of Fine Arts) painting with G. Moralis
and scenography with V. Vassiliadis. In all of his years of study he was a scholar of States Scholarships
Foundation and was honored with 2 awards and 5 praise. With a scholarship from the States Scholar-
ships Foundation he continued his studies at the Ecole Nationale Superieure des Beaux-Arts in Paris with
J. Lagrange and L. Cremonini. He also attended courses on Materials Technology with Abraam Pingas at
the same school.

Since 1999 he is a professor of painting at the Visual and Applies Arts Department of the Aristotle Univer-
sity of Thessaloniki. He is a member of Chamber of Fine Arts of Greece. The period 2005-2007 he was Chair-
man of the Visual and Applied Arts Department, School of Fine Arts, Aristotle University of Thessaloniki.

He has participated in committees of the Ministry of Culture and elsewhere. From 1980 he made several
solo exhibitions in Greece and Cyprus. He participated in many group exhibitions in Greece-Cyprus-

Poland-France-Germany-England-United States of America, also in the 16e "Festivale International de la
Peinture" (praise) France. 28e and 30e Salon de I'Art Contemporian de Montronge, Salon de Virty-sur-

Siene, France. "6+6" Benecetenaire de la Revolution Francais, Athens-Nimes-Paris, "In Progress" Germany
and the Netherlands, "Earth-Sing-Earth" Germany, «Dialogues-Dialogues» Palais d 'lena, Paris. Alexandria
Biennale XIX, "LB ATHENS ART" 1st Biennale of Thessaloniki, "Visual Arts" Thessaloniki. His works are in
museums and public and private collections in Greece and abroad.
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Kahokaipivo, 2012 Summer, 2012
56x76, akpuhikd oe yapTi fabriano, navi kai £0Ao 56x76, acrylic on paper fabriano, canvas and wood



L1 kaya tov Kahokapron, 2011 In the hit of summer, 2011
57x64, akpuhika oe yapTi fabriano, navi kat {0Ao 57x64, aarylic on paper fabriano, canvas and wood



The painter 1, 2012 The painter 1, 2012
B5x65, aKPUAIKA of pouoapd 65x65, acrylic on canvas



The painter 2, 2012 The painter 2, 2012
65x65, akpuMKa e povcapd 65x65, acrylic on canvas



The painter 3, 2012 The painter 3, 2012
65x65, akpuhika o povcapa 65x65, acrylicon canvas



The painter 5, 2012
65x65, acrylic on canvas

The painter 5, 2012

B65x65, aKpLAIKA oF povoapa



The painter 6, 2012 The painter 6, 2012
65x65, aKpUAMKQ O Povsapa 65x65, acrylic on canvas
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The painter 7, 2012 The painter 7, 2012
65x65, akpuhika o povoapa 65x65, acrylic on canvas



The painter 8, 2012 The painter 8, 2012
65x65, aKpuMKa oE povoapd 65x65, acrylic on canvas



The painter 10, 2012 The painter 10, 2012
56x76, akpuhka oe yapti fabriano, navi kan {0ho S56x76, acrylic on paper fabriano, canvas and wood



The painter 11,2012 The painter 11, 2012
S56x76, akpuhika oe yopti fabriano, mavi kan £0ho 56x76, acrylic on paper fabriano, canvas and wood



Giorgos Golfinos. A Greek artist.
The recent European tradition as the yeast of the contemporary Greek painting.

The Greek postwar art was meant to be born among the conflicts of those who wanted the reconstruc-
tion of the image, which consented to the moral aspect of the cultural continuity with the 'refined' inno-
vations of the modernity (without the cancellation of the representative - narrative character of paint-
ing) and those who, on the one hand searched for their cultural stigma through the procedure of alien-
ation from the values that led to the world’s war holocaust and on the other, the critical reception of the
new world that was being built by the Western culture.

Contemporary Greek art, though, will emerge from the values generated by the very significant
decade1975-85, when Greek society begins to integrate their building process of a new Europe. It was
the era when the young artists of the time in Paris, Berlin and Rome experienced the transformation of
society, the reflection on the remote from Modernity and consideration of themselves as part of the
global art village. Through the conflict and searches of these artists with the establishment of Athens a
generation will be formed that will lead the contemporary Greek art into what it is today.

From the beginning, Giorgos Golfinos, incorporated actively and effectively his generation’s part, intro-
ducing, along with a few other artists, one of the most significant tensions on the new field which was
basically a miniature of the International artistic tensions. This specific tension was formed based on
constant dialogue, sometimes critical while others alienated, in terms of painting, without binds by the
historical formalism or popular ‘pre-constructed’ manipulations of the image.

Giorgos Golfino's work does not compose a straight line, but a spiral where each circle is higher in level
than the one before. Starting points, though difficult, even probably futile, to be tracked, are sloping
down like small confluents of different artistic sources containing precious filings of artistic expressions
of European gesture, importance of color and certainly European humanism.

However, nothing has left unfiltered and unelaborated, nothing is incorporated to its artistic system
self-same and unfamiliar, but everything is coordinated under the principle of the reconstruction of the
new man, in a time that is flattening man subjugating (enslaving) his sensitivities and imagination.
This new man is constantly present. Sometimes physically present and sometimes as absence, in
relation to nature, that comes into existence as memory or crave. Under no circumstances are the mag-
nificent absolutely captured by senses painted fruits, pines, seashores allegories or symbols. It's not just
the need for the presentation of the represented or the appeal to imitation. This does not concern or
intrigue him. I'm under the impression that is more like a pointing out, a respect for painting, but mainly
the reflection on the meaning of seeing through painting.

Though this issue is as old as the European avant-garde, Giorgos Golfinos is introducing it in a new way
through different conditions. Specifically: as optical skepticism, according to which vision can “see” a
part of the object. The rest of it is taken over by perception, “filling in” this way the void. Modernism
considered that perception must fulfill the object’s engagement with the help of the mind.

But the artist, invokes other kind of senses, giving emphasis on synesthesia,* which is the abolition of
boundaries of the senses. (e.g. the quality of yellow). Vision becomes simultaneously taste, feeling, scent
... In other words, is his way of selecting in order to give emphasis between vision and other forms of
representation of the object. Of course, is not just a way, but a biting comment and at the same time an
ideological position.

Likewise, the manipulation of the aspect of human illustration by Giorgos Golfinos is very particular.
First of all his excellent technical knowledge allows him to visualize the concept of man without any
risks of misinterpretation: man and woman, male and female, always the same, with torsion within, no
matter if the woman is posing.

The issue is probably in another point, definitely through painting expression. To the destination of
painting. He invokes it allusively without identifying the subjects, for the reason that painting is the
humanistic conception and expression of the human being without technological delusions. Human -
model, always the same, unchanging from the interpretive efforts of art or philosophy.

Man, as subject and at the same time creator of culture, surrounded by significants which are not changing
him and his identity. Objection to the Baudrillardish interpretation of man who is being transformed into

* the production of a sense impression relating to one sense or part of the body by stimulation of another sense or part of the body.



meaning only through the constant exchange of the significants that defines him. It is of great interest
to observe the way that Giorgos Golfinos embeds the representation of man in his image. Only a few
times it is autonomous. On the contrary most of the times it follows the logic of the existential carrier,
similar to what other artists have done during the first post-war years (F. Bacon)

Man, in our case enters the image as a painted copy and is being affixed protected as a painting inside
an, as well, splendidly painted narrative environment. Relatively to traditional representation, now and
in the past, has never negotiated its destruction, like, for example, some of his artist colleagues of the
same age have done. Instead, a different way of narration is chosen which seems to be related to
Lyotard’s perspective. The subject, man and his representation, instead of being smashed, decon-
structed and reconstructed freely without rules or conditions, is suggested in a different way by Giorgos
Golfinos. It seems to be the boundary of the end; a stable and repetitive model- each artist’s field of exer-
cise and at the same time a point of art. Not as an allegory of art of course but as a present and certainty.
Narration through painting is not limited to the previous saying. In an evident contrast to the neo-
conservative post-modernity (references and reports with parallel deduction from the frame styles and
their meaning) he paints color.

Golfinos, of course is not either neo-expressionist neither the artist with the typical behavior of a color-
ist. The suggestive through a constant and identical pattern of repetitive man, is a way to show the
position of representation. An obvious position with the use of gestural writing thanks to which we will
avoid gazing the abyss.

If his humanism which is being deposited with the formation of man- subject is a constant principle of
his work, another one is matter creating the substance of his presence inside the painted image, which
is color. It is not of course about the color that describes man, but the painterly substance and impor-
tance that composes the containing as well him universe. Because color is light. A light that is applied to
image under conditions that may have their origins to the modern European post-war tradition,
contemporary, conditions created by digital era and culture.

It could be described as refreshing ways and modernized proposals on the perception of color, technical
means used for the creation of narrative colors substantially necessary to the contemporary culture that
is being illuminated more and more from the milky white screen. Is the color of painting, painting itself
that collides the “poor culture” of the digitally reproductive image. Most of us know that the digital
image is reproduced with three-color pixels (e.g. the CMYK system), cyan, magenta and yellow.

Giorgos Golfinos paints reds without the use of magenta red, yellows without digital yellow e.t.c. with a
kind of writing that shows more resignation than “action”. It is not the American type of body action
painting (from Pollock to Schnabel) but a more personal interpretation of incidental substantial and
sentimental identities. In this way the artist abolish the fundamental hypothesis on the beliefs of action
painting, meaning the work as a reflection (that reflects the artist’s identity), as it reveals dozens of
moments, vision traces, counting the truth in the artist's confession with helping guide the act of
self-recognition.

Contemporary Greek art is at a crucial point. Social and economical crisis threats with destruction whatever
left untouched by the nouveau riche stormy invasion to whatever projected the lucidity of vanity or with the
coating of super modern, artificially valued claimed with a corporatist logic a stand in the recent culture. It
seems radical to turn our hopes to that generation of artists who are still meditate through their work reacting
to the barbaric market as well as to the so called “confusion” of contemporary art that struggles against cheap-
ness and improvisation of the artistic “discovery” or the unbearable boredom and lightness of digital artists.
Artistic proposals by artist like Giorgos Golfinos, enhances the value of handmade, the magic of two or three
dimensional painting and turn their back to consuming-commercial tricks concerning style and level of the
post-modern criticism on representation or society. They know how to focus on the substance of the contem-
porary art problems through the undertaken effort to “reconstruct” the man of today. Such an interpretation
jumps up through courses of light and color values of a dry nature finding their place inside the constant
culture that the Mediterranean rocky landscapes gave birth.

Thessaloniki January 2013
Haris Savvopoulos

Art Historian/Art Critic
Aristotle’s University of Thessaloniki



O Nnwpyog NkoA@ivog. ‘Evag EAAnvag KaAAitéxvng.
H npéopatn evpwmaikr mapdadoon oav to mpolUut TNG oUyxpovnG EAANVIKAS (wypaPIKKG.

H EMnNviKA petamolepikn téxvn Ba yevvnOei avapeoa o€ OUYKPOUOEIC eKeivwy TTou BéAnocav tnv
avaoloTaon HLag lkévag, n omoia Ba cuvaipei TN NOIKK TAPAPETPO TNG TTOANTIOUIKNAG CUVEXELAG LUE TIC
«€EEVYEVIOUEVES» KAIVOTOWMIEG TOU HOVTEPVOU (XWPIC va akupwOei 0 TAPACTATIKOC - APNYNUATIKOG
XapakTHPACTNG (WYPAPIKNG) Kal eKEVWVY TTOU avalTnoav TO TTOATIOMIKO TOUC OTiYHA AQEVOC OTIC
S1adikaoiec amopdkpuvong amd Tic aiec mou odriynoav Tov KOGUO 0TO OAOKAUTWHA TOU TTOAELOU Kal
AQPETEPOL OTNV KPITIKA UTTOSOXI TOU KAIVOUPYIOU KOGHOU TIoU XTi(el 0 AUTIKOC TTONITIOMOC.

‘Ouwg n ovyxpovn eNAnvikh téxvn Ba avadubei amd Tig aiec mou yevvd n oAU onpavtiky Sekaetia
1975-85, Snhadn ta xpovia mou n eAANVIKN Kovwvia apyilet va evtacoetatl oTi¢ Siadikaoieg avacloTtaong
Hiag kawvoupylag Eupwmng. Eival n emoxri mou ol tote véol kahhtéxveg oto lMapiol, To BepoAivo kat
Pwun Brwvouv tn HETAUOPPWON TNS KOWVWVIAE, TOV AVACTOXACMO TNG ATOUAKPUVONG ATTO TO HOVTEPVO
Kal BEwpPOoLV ToV €AUTO TOUG PEPOC TOU TIAYKOOMIOU KAANITEXVIKOU Xwptol. Méoa amd TIC OUYKPOUOELG
Kal TIG ava{nTNOELG AQUTWV TWV KAANTEXVWV LIE TO KATECTNUEVO TwV ABnvwv Ba Slapop@wBei pia yevid n
ormoia 6a o8nyroel TN cUyxPovN EANNVIKN TEXVN OTN CNUEPLVH ETTOXN.

O Twpyog MkoA@ivog evtdxOnke €€ apxAC evepyd Kal OTTOTEAECUATIKA OTO TAEUPO TNG YEVIAC TOU,
ouVIOTWVTAC Hadl e PEPIKOUC AANOUG KOAMTEXVEG LA OTTO TIC OUCIWOEIG TAOEIG OTO KAIVOUPYLO TOTTIO,
TTOU OTNV ouoid gival n Hikpoypagia Twv SiEBvwv EIKAOTIKWV TAoewV. H ouykekpipévn tdon Slapop@uwveTtal
otnpypévn oto Sapkn S1dAoyo, AANOTE KPITIKO Kal AANAOTE AMOCTACIONOINUEVO, UE TNV évvold TNG
Cwypa@IkNg, Xwpic va SeopeVETAL ATIO TOV IOTOPIKO POPUANICHO 1 KAl arrd SnUOQIAEIC «TTpoKaTa-
OKEVAOMEVOUG» XEIPLOMOUG TNG EIKOVAG.

To épyo Tou Mwpyou NkoAgivou dev givarl pia euBeia ypapur, arAd éva ompdA oTo omoio kabe KUKAo¢ 6
Bpioketal éva emimedo mo PnAd amd tov mponyouuevo. Ot ageTnpiec av Kal €ival moAu SUoKoAo,
evdeXOUEVWE PATALO, VA EVTOTIIOTOUV, KATNQOPI{ouV 0a HIKPOI TTaparmOTAOL ATt SIAQOPETIKEC EIKAOTIKEC
TINYEC TTIOU PEPOUV A TTOAUTIHA PrYHATA KAANTEXVIKWY SIOTUTIWOEWY TNG EVPWTTAIKNAG XEIPOVOUIAC,
TNG ONUACIAG TOU XPWHOTOG AKOMA KAl PUOLIKA TOU EUPWTTATKOU OUMAVIOHOU.

Timota opwg dev éxel mepdoel a@INTPAploTo Kal avemeEépyaoto, Timota Sev eival eviayuévo oto
KOANITEXVIKO TOU OUOTNUA AUTOUGIo Kal {€vo, TTapd OAa Eival CUVTOVIOHEVA KATW armd TNV apxr NG
avaoUOoTaoNG TOU KavoUpylou avBpwrmou, o€ pia emoxr mou ioomedwvel Tov avBpwro e§avdpamnodiovtag
TIC EvaloOnoisg kal TN pavtacia Tou.

AUTOC 0 Kawvoupylog avBpwrog gival S1apKWe apwv. ANOTE oav QUOIKH TAPACTACN Kal AANOTE cav
amousia, o€ OX€0oN HE TN YUOT, TTOU UTTOCTACLOTTOLEITAL WG AVAPVNON Kal AaXTApa. Z& Kapia mepimtwon
bev eival alnyopieg kat oUpPolata umépoxa, evtedwe aioBninplakd Soopéva @pouTtda, TEUKA
aKpoyldAla. Agv gival amAd n avaykn mapouciac TG mapdoTtaong 1 n mKANCN otn Pipnon. Agv Tov
evllagépouv kat 8ev Tov agopouv. Exw tnv eviumwon OTlL TTPOKEITAL YId EMOAUAVON, OEBACUO 0TNn
(wypa@IKkn, KUPIwg OUWG TO OTOXAOUO YUpW amo TNV évvola TnG 6paong otn (wypa@ikr. Av Kal To
{ATnua sival T6oo maAid, 6co Kal N eUpwMalkn afavykdpvt, o NkoA@ivog To elonyeital Eavda péoa amd
S1aPOPETIKOUC OPOUC. ZUYKEKPIUEVA: WC OTTITIKO OKETTIKIOUO, CUMPWVA UE TOV OTI0I0 N Opacn UIMopEi va
«O€El» éva HEPOC TOU AVTIKEIUEVOU. TO UTTOAOITTO PEPOC TO AVAAAPPBAVEL N AvTIANYN, KCUUTTANPWVOVTAG»
€10l 10 Kevd. To povtépvo Bewpnoe 6T N avtiAnyn mPEMEL va OAOKANPWOEL TNV TIPOCANYN Tou
avTikelpévou pe Tn BoriBeta tou vou. O KAANTEXVNG OPWE, eMKAAeiTal ANEeC aloBrioelg, Sivovtag éugacn
otn ouvaioOnoia, dnA. oTNV KATAPYNON TWV CUVOPWV HETAEY TwV AloBNCEWV. (T.X. N TOLOTNTA TOU
Kitptvou xpwuatog). H 6paon yivetal tautoxpova yevon, agry, oour... Eival e dGMa Adyla o Tpomog mou
EMAEYEL va SWOEL EUPAON avAPESA OTNV Opacn Kal 0 AAEC HOPPEC AVATIOPAOTACNC TOU AVTIKEIUEVOU.
Kai B¢Bata dev eival amhd évag Tpdmog, alAd éva SnKTIKO oxOAIo Kal Tautdxpova pia IOEOAOYIKH B€on.

Kat o xelplopog, emiong, otnv mepimtwon tng avpwmvng pop@ric amd tov MNuwpyo MNkoAgivo ival mohu
1Slaitepog. Mpwta amd 6Aq, N AIPETIKI TOU TEXVIKI KATAPTION TOU ETITPETIEL, VA OTITIKOTIOIOEL XWPIG ToV
kivduvo mapepunveiag, tTnv évvola Tou avBpwrou: o avépag Kal n yuvaika, To dpOEVIKO Kal To BnNAUKO,
mavta 6101, OTPAPPEVOL OTO E0WTEPIKO TOUG, aveédptnTa av n yuvaika moldpel. To {NTnua PBpioketal
MAAOV aAloU, QUOIKE, Péow TwV (WypaPikwy amodOoewy. ITov TTPoopIoud TG (wypa@ikic. Tov
ETMIKOAEITAL UTTAVIKTIKG, XWPIG VO TAUTOTTOLEL TA UTTOKEIEV, YIaTi {WYPAQIKH Eival N OUPAVIOTIKA CUANANYN
Kat armodoon Tou avBpwivou dvTog Xwpig TIg TAAVES TNS TexvoAoyiag. O avBpwTtog — povtéAo, Slapkwe o
i6lo¢, avaloiwtog amd TIC EPUNVEUTIKEG TIPOOTIABELEC TG TéXVNG 1N TNS @hocopiac. O AvBpwrog



UTTOKEIMEVO Kal TauTOxpova OSnuIoupydg TOU TOAMTIOMOU, &V UECW onualvopevwv mou dev Ttov
aAolwvouv Kal &gv HETATOIOUV TNV TAUTOTNTA Tou. AVTIAOYOC OTNV UIWVTPLYIOPIKY €PUNVEIA TOU
avBpwrou mou petatpémnetal o Nonua pévo péoa amo tn dlapkry avtaAlayr Twv CNUAIVOUEVWY TTOU
Tov kaBopilouv. Exel peydho evolapépov OPWE va MAPATNPRAOEL KAVEIC TOV TPOTIO HE TOV OTIoio O
lkoA@ivog evBétel TNV Mapdctacn Tou avBpwrou oty lkéva tou. Alyeg gival ol popéC TNG AUTOVOUNG
évBeong, evw avtiBeta TIC TTEPIOCOTEPEC POPEC aKOAoUBEl TN Aoyikry Tou umtaplakol @opéa, OTwG
£€kavav Kal AANOL KOANITEXVEG OTA TTPWTA UETATTOAEUIKA Xpovia. (F. Bacon)

O avBpwrog edw €pxeTal HEoA OTNV EIKOVA WG {WYPAPIKO avTiypa@o, Kal ETTIKOANATAL TTPOOTATEVUEVOC WG
(wypapiky péoa oe g, emiong e€Coxwe (wypagiky agriynon wg mepifdiiov. H avagopd otnv
apadoolaKr avanapdoTtaon, TWPa Kal oTto TTapeABSV, ToTé O TéBNKe oTnV €kdOXN TNG KATACTPOPNGY
mMe OMwe Yo mapddelypa gixav KAvel TTOAOI CUVOUAAIKOL TOU KOANTEXVEG, OANA eMAEYETAL €vag
SLAPOPETIKOG TPOTIOG aYrynong, mou Seixvel va ouyyeveUel e TNV avtiAnyn tou Lyotard. To umnokeipevo, o
AavBpwITog Kal n avamapdcTacr ToU, avTi Va KATAKEPMATIOTOUV, va armodounBouv Kal va cuykpotnBoulv
eNeVOEPQ XWPIG KavOVeC Kal dpoug, TpoTeiveTal amd Tov MNwpyo NKoAPivo S1a@opeTIKA. Zav OpIo TOU TEAOUC,
éva 0tabepo kat emavalauBavopevo povtélo — medio doknong kabe (wypdPou Kal Tautdxpova TiBetal wg
onueio TNG TéXVNC. TiBetal Oxt we aAAnyopia TG téxvng BE€Rala, aAda we mapouaia kal Befaidtnta.

H Cwypagikn agriynon ev meplopiletal pévo otnv mponyouuevn S1aTtUTwon. & Tpogavr avtifeon e
TO VEOOUVTNPNTIKO UETAUOVTEPVIOUO (TTAPATTOUTTEG KAL AVAPOPEC E TTAPAAANAN agaipeon amd Ta OTIA
ToU TTAALG{OU Kal Tou VORUATéC Toug) (wypa@ilel To XpwHa.

O TkoAgivog @uaolkd dev ival oUTe VEO-eEmMPeCIoVIOTAC, AAAA OUTE KAl O KOANITEXVNG, ME TNV TUTTIKA
OUUTTEPIPOPA, TOu KoAopiota. H mpotewvopevn Péow €vOG OUVEXOUC Kal OUolou TIPOTUTTOU
avamapaywyng tou avBpwrov, gival évag Tpomog va katadeifel Tn otdon TNG ATEIKOVIONS, OTACN
POSNAN PE TN XPHON TNG XEPOVOUIOKAG YPAPNC, XApn OTnV omoia Ba amo@UYOUUE VA ATEVICOUE TNV
dpuacco. Av 0 oupaviopdg Tou, 0 oTroiog KatatiBetal Pe TN CUYKPOTNON TOU avOPWTTOU — UTTOKEIEVOU
gival n pa otaBepd tou €pyou Tou, N AN givat n VAN TTOU TOV UTTOCTACIOTIOLE OaV TTApoUTia Péoa oTNn
(wypa@likn €lkéva, SnA. To Xpwpa. Agv mpoKeltal BERala yla TO XPWHA TTOU TIEPLYPAPEL ToV AvBpwTTo,
AN TN XPWHMATIKA OUCia KAl ONUAGIa TTOU CUYKPOTEL TO TTEPIEXOV AUTOV cuumav. Mati To xpwua ival
Qwc. Eival w¢ mou epapudletal otny IKOVa e PO, Ol OTToioL UITOPEL va €pxovTal amod Tn clyxpeovn
EVPWTTATKN METATTOAEUIKN TTAapAdoaon, MOAU GUYXPOVOUC, OPOUC TIOU YEVVNGCE N PN@LAKK €MOXH KAl
KOUATOUpa. Md&A\ov 1o owoTd SlaTUTTWVETAL SIAPOPETIKA: €ival TPOTIOL AVAVEWONG KAl TIPOTACELG
EKOUYXPOVIOHMOU TNG avTiAnPng Tou XPWHATOC, €ival TEXVIKEC ONUIOVPYIAC XPWHATIKWY A@nyHoEWY
umapélakd amapaitntec otn olyxpovn KOUAToupa Tou @wTietal ohoéva Kal TTEPICCOTEPO ATO TO
yahaktwdeg Agukd Hiag 08ovne. Eival 1o xpwpa t¢ (wypa@lkig, €ival n (wypagilkn n ida mou
OUYKPOUETAl AUECA UE TN «PTWXN KOUATOUPO» TNG TEXVOAOYIKAC avamapaywyns tng €lkévag. Ot
TEPLOCOTEPOL ATTO EUAC YVWEICOLUE OTL N PNPLOKE EIKOVA AVATIOPAYETAL E THEEN TPV XPWHATWYV (TT.Y.
oto ovotnua CMYK), tou yaAdliou (cyan), Tou payevtiavol KOKKIvou (magenta) kat Tou Kitpivou
(yellow). O NMwpyog MkoAgpivog {wypa@ilel KOKKIVA XwpIi¢ TN XPAON TOU HAYEVTIAVOUKOKKIVOU, KiTpva
XWpIC Ta Pn@lakd Kitpiva K.TA. He éva €idog ypapng mou Seixvel eykaptépnon HAANov mapd «dpdon».
Agv gival N CWPATIKA XEPOVOUIa TOU apEPIKaVIKou TUTToU (wypa@IknC (amod tov Pollock péxpt tov Schna-
bel), eivat pia mpoowikr ekdoxr Tuxaiwv UTTAPEIAKWY AAAA KAl CUVAICONUATIKWY CUVALA TAUTOTHTWV.
Yo autv TV évvola o KaAMTEXVNG Katapyei Tn Bepehiwdn unmobeon ota motelw TG (WYPAPIKAC
Opdonc otL dnhadr o épyo Ba Asitoupyei oav €idwAo (mou kKatontpilel TN TAUTOTNTA TOU KAAAITEXVN),
ylati mapdyel 6ekASEC OTIYUEG-OTITIKA iXvn, Ta omoia UETpouvV TNV aAriBela tng efopordynong tou
KOAATEXVN HE TN BonBeta piag mpdéng autd-avayvwplong.

H oUyxpovn eNAnvIKA Téxvn Ppioketal o€ éva KPIoIo onueio. H KOIVWVIKN Kal OIKOVOUIKN Kpion amelei va
KaTaoTpéPel oTL emélnaoe and tn Aaikarma tng emdpoun g Twv vedmioutwy EAAAvwy og éti ipoeAnuévo
Kataktouoe T Adugn tng patatodoliag 1} pe ToO EMiXPIOMA TOU UTTEPCUYXPOVOU, emimAacta a&idAoyou
O1ekdiknoe pe TN AOYIKN TNG OuvVTEXVIag Mla Béon oTo vedTEPO TOAITIOUO. Eival Aoyiké Aowmév va
OTPEPOUE TIC EATTIOEC MAG O€ EKEIVN TN YEVIA TWV KAANTEXVWV TTou e€akoAouBoULV va otoxdlovTal PE TO
€pyo Tou¢ avtidpwvtac 10co otn BapPfapdtnTa TN ayopdc 000 Kal 0T AEyOUEVN «apnxavia» tng
ouyxpovng Téxvng mou TTaAeVEl va TIVAEEL amd emdvw TNG TNV €UTEAELD Kal TNV TIPOXEIPOTNTA TOU
KOANITEXVIKOU «EUPAUATOC» 1 TNV a@OpNnTn TTANREN KAl EAAPPEOTNTA TWV PNPLOKWY KKAANTEXVWV».
EikaoTikéC MpoTAoelg KAATEXVWV OTTWE 0 MNwpyog NkoA@ivog, TpoTdooouv TNy a&ia Tou XelpOmAacTou, TN
payeia NG (wypa@ikAg oTic dUo A OTIC TPEIC SIAOTACEIG KAl OTPEPOUV TNV TIAATN OF KATAVOAWTIKA —
EUTTOPIKA TEXVACUATA OXETIKA HIE TO UPOC KAl TN OTADUN TNG METAPOVTEPVAC KPITIKAC OTNV avarapdoTacn



N otnv Kowwvia. N'vwpifouv va eotidlouv oTnV oudia Tou TTPORAAMATOC TNG CcUYXPOVNS TEXVNG TNG
EMOXNC Mag mou dev gival AANo amd tnv avaAnyn tn¢ mPoondbeslag va «CUYKPOTACOUUE avda» To
onuepvé avBpwro. Mia tétola ekdoxr Eemnddel amd TG S1adPOoUEC TOU PWTOC KAl TWV XPWHUATIKWY
a&lwv g dvudpng Guong mou edpdalovtal oTov SlaPKK TTOATICUO TTOU Yévvnoav Ta TETPIVA TOTTIA TNG
Meooyeiou.

Oeooalovikn, lavoudpioc 2013
Xapng Zappomouvlog

loTopIkog Kat Kpitikdg Téxvng
AplototéAelo MNavemoTtriuio @ecoalovikng
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